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Land Acknowledgement

As a learning community we acknowledge that the San Francisco Conservatory 
of Music is located on the unceded ancestral homeland of the Ramatush Ohlone 
Peoples. For thousands of years before our arrival, the Ramatush Ohlone were 
the custodians of this land and these waterways. We are grateful for their 

stewardship of the land we work, learn and live on.
Cameras, recording equipment, food and drink are not permitted in Conservatory performance halls. 

Please turn off all cell phones and other electronic equipment before the performance begins.
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by The Amphion Foundation, Inc.



Pamela Z

From (World Premiere)

Duration: 8 minutes

I have long been fascinated by the musicality of speech sounds, and I 
have regularly incorporated them into my work in various ways – mining 
sampled fragments of spoken text for melodic, rhythmic, and textural 
content. Over the years, I have amassed a treasure trove of interview 
material, that I recorded for a great many of projects. When Nanette 
McGuinness approached me about writing a piece for E4TT and told me 
that the theme of the premiere concert would be around “women’s im/
migration, women in motion/ in transit,” I decided to comb through some 
of those interviews in search of female voices making references to moving 
or traveling. I quickly found myself fixating on the directional prepositions 
“to” and “from” and assembling a library of clips that included them. I 
began sculpting the words and phrases into a sound piece that quickly 
became the scaffold for this work. The pitches and rhythms in those 
utterances were the sources and inspiration for the string, percussion, 
and voice parts I wrote for the ensemble.

- Pamela Z

Sofia Jen Ouyang

Liminality (2021)

Duration: 7.5 minutes

Sofia Jen Ouyang uses the OED dictionary entry to describe her piece: 

Liminality, n.
•	 A transitional or indeterminate state between culturally defined 

stages of a person’s life. Such a state occupied during a ritual or rite of 
passage, characterized by a sense of solidarity between participants.

Liminal, adj. 
•	 That has the lowest amount necessary to produce a particular effect; 

minimal; insignificant.
•	 Of or relating to a limen, relating to the point beyond which a sensation 

becomes too faint to be experienced

Program Notes



Program Notes
Liminal/ity
•	 The relation to, or quality of, being transitional
•	 The morphing between two/multiple states (of temporality, space, or 

of being)
•	 The ambiguification and disintegration of binaries
•	 Occupying a position at, or on both sides of, a boundary(s) or 

thresholds).

Juhi Bansal

Fields of Sorrow (World Premiere)

Duration: 14 minutes

We don’t often think of poetry as rebellion, but the women of Afghanistan 
have built a tradition out of artistic defiance, of speaking in rhyme words 
they are forbidden in prose. In the Pashtun culture from the mountainous 
regions near Pakistan, girls and women share, compose and speak landays–
an oral tradition of short poems by and for women, passed down for 
generations from woman to woman and tribe to tribe. These are a form 
of community and public poetry in its truest form. The anonymous nature 
of these poems allows them to speak the unspeakable–to talk frankly of 
sensual love and desire, of yearning to make choices, of girls wanting to be 
more than an adjunct to their fathers, brothers and husbands. In a society 
where young girls are bartered to old men, where to choose where to love 
is to risk death, where girls are forbidden from education, the landays 
tell women’s stories in their own words, unfiltered and unchecked by the 
men’s voices that surround them. This particular song cycle sets four 
landays on the theme of war and exile. 
	 The poems used in the song cycle come from two sources: 1) The 
now defunct (as of 12-13-2025) Mirman Baheer Facebook group. While this 
was active (the page was deleted or made invisible after the U.S. formally 
withdrew from Afghanistan in 2021), people from all around Afghanistan 
would write, share, transform and collaborate on landays. The page was 
deleted or hidden sometime between 2022-early 2025, when the Taliban 
introduced a partial ban on the internet, citing “immorality concerns.” 2) 
A collection of landays by scholar Sayeed Majrouh, published in Arabic 
under the following title: ينوتشبلا يئاسنلا يبعشلا رعشلا :يادناللا — 
 All translations (Landai: Pashtun Women’s Folk Poetry, selections) تاراتخم
are by the composer; all texts used are from the public domain.

- Juhi Bansal



Program Notes
Leilehua Lanzilotti

say it in your heart, say it when you sleep (2023, SF Premiere)

Duration: 8.5 minutes

The pitch content in say it in your heart, say it when you sleep is drawn 
from Lili‘uokalani’s song, E ku‘u Ho‘ōla. “Ho‘ōla” means “to give life, to 
revive, to heal” in ‘Ōlelo Hawai‘i, while “ea” means “sovereignty” or “life” 
(EA is a repeated gesture throughout the piece). The title honors scholar 
and activist Haunani Kay Trask, and is a quote from her most famous 
speech given.

- Leilehua Lanzilotti

Vivian Fung

Rustling  (World Premiere)

Duration: 7.5 minutes

Rustling gets its inspiration from my surroundings in Northern California. 
Living in the Bay Area, where the weather is temperate and the sun is 
plentiful for the most part, I start my mornings at 7:30am walking my 
dog Coco.  Our route is not determined beforehand, but often we find 
ourselves on a trail behind the neighborhood school —  just a 5-minute 
walk from my house but at the same time feeling a million miles away. 
That time for me is a sacred period: a meditation nurturing my spirit to 
open up for the composing that will come in the hours ahead. Rustling 
embodies this headspace. The piece starts with earthy breaths of the bass 
flute and swirling of branches on metal as the music gathers momentum. 
It gradually becomes more and more rhythmic as the parts for both 
instruments become more defined and virtuosic. The rustling becomes 
more engaged and reflects the awakening of thoughts in my mind, at 
times anxiously. The swirling earthy sounds return gradually as the piece 
comes to its end, encapsulating this mini-portrait of my daily ritual.

- Vivan Fung



Program Notes
Jaime Morales

Jupiter Rain  (E4TT/SFCM TAC Student Multimedia Composition 
Competition Winner)

Duration: 3 minutes

Jupiter Rain takes listeners on a journey through space, merging solo cello 
with electronics to capture the otherworldly experience of stargazing from 
a spacecraft. The piece begins in ambient stillness, with the cello exploring 
sustained, atmospheric textures enhanced by electronic processing. The 
sound design creates a sense of vast emptiness and wonder using sounds 
sourced from NASA footage that have been manipulated in various ways, 
while drawing inspiration from Caroline Shaw’s extended techniques and 
Mr. Bill’s sound design to take the listener to places they’ve only seen 
in movies. As the piece progresses, the tranquil soundscape gradually 
intensifies. The electronics introduce pulsing, distorted elements 
influenced by music producers like Subtronics and I llenium, transforming 
the serene opening into something more visceral and energetic. These 
dubstep-inflected sections create a striking contrast with the ambient 
passages, suggesting both the overwhelming scale of space and its 
dynamic, unpredictable nature. Throughout, timbre becomes the primary 
focus. Every sound is carefully sculpted to evoke that essential question: 
what does space feel like? This immersion is enhanced by a video that 
utilizes modern visualizers typical of heavy electronic music combined 
with NASA footage that will bring the watcher farther and farther away 
from the planet that they know.

- Jaime Morales



Artist Profiles 
Radiant and transcendent,” the music of Juhl Bansal weaves together themes 
celebrating musical and cultural diversity, nature and the environment, and strong 
female role models. Her music draws upon elements as disparate as progressive 
metal, Hindustani music, spectralism, musical theater and choral traditions 
to create deeply expressive, evocative sound-worlds. Recent projects include 
Love, Loss, and Exile, a song cycle on poetry by Afghan women commissioned 
by Songfest; Songs from the Deep, a new orchestral work inspired by humpback 
whale songs commissioned by the Oregon Mozart Players; “Waves of Change,” a 
digital experience on womanhood, identity and clash of cultures inspired by the 
story of the Bangladesh Girls Surf Club; and Edge of a Dream, an opera about 
Ada Lovelace, daughter of infamous poet Lord Byron and a 19th Century pioneer 
in computing commissioned by Los Angeles Opera.

“Unafraid to display gutsy abandon,” cellist Megan Chartier has performed 
internationally as a soloist, chamber musician and orchestral cellist. Current 
positions include Opera San Luis Obispo principal cellist, and Vallejo Symphony 
section cello, following positions as Astralis Chamber Ensemble core cellist 
and Miami Symphony Orchestra principal cellist; she has recently performed 
with the San Antonio Symphony, One Found Sound, Nu Deco Ensemble, and 
the Moscow Symphony Orchestra. Semi-finalist in the 2017 PRISMA Concerto 
Competition, she won 1st prize in the Ann Arbor Society of Musical Arts’ 2015 
Young Artist Competition and 2015 Miami Music Festival Concerto Competition. 
With an undergraduate degree from Eastern Michigan University, and masters 
from University of Michigan, Ann Arbor; Chartier is on faculty as Cello Lecturer 
at California Polytechnic State University in San Luis Obispo and is Visiting 
Assistant Professor of Cello at the University of the Pacific Conservatory of 
Music. 

Multi-percussionist Haruka Fujii has become one of the most prominent solo 
percussionists and marimbists of her generation. Since 2010 Fujii has performed 
as an artist of the Grammy Award winning Silkroad Ensemble, joining a group of 
international musicians founded by Yo-Yo Ma; she serves as the Associate Artistic 
Director alongside with the current artistic director Rhiannon Giddens. She has 
appeared as a soloist with the San Francisco Symphony, Munich Philharmonic, 
Netherlands Chamber Orchestra, Sydney Symphony Orchestra, Orchestra 
Nationale de Lyon, and the NHK Symphony Orchestra. She is a member of San 
Francisco Contemporary Music Players and Line C3 Percussion Group, also Utari 
Percussion Duo, a duet project with her sister Rika. A faculty member of San 
Francisco Conservatory of Music, she has been a frequent guest instructor at 
Juilliard Summer Percussion Seminar and is the founder and creative director of 
the nonprofit organization Nippon Kobo, a new cultural event series introducing 
Music+Culture from contemporary Japan.



Artist Profiles 
JUNO Award-winning composer Vivian Fung has a unique talent for 
combining idiosyncratic textures and styles into large-scale works, reflecting 
her multicultural background. NPR calls her “one of today’s most eclectic 
composers,” and The Philadelphia Inquirer praises her “stunningly original 
compositional voice.” Continued partnerships include Fung’s first opera, My 
Family//Cambodia, 1975 with librettist Royce Vavrek; Girl from the 905, a new 
song cycle with Vavrek and soprano Andrea Núñez; and a new work for violin 
and electronics to be premiered in early 2027, based on a recent fieldwork trip 
to Guizhou, China with violinist Nancy Zhou. Born in Edmonton, Canada, Fung 
received her doctorate from The Juilliard School and currently lives in California.

Violinist Lylia Guion has performed as a soloist, chamber and orchestral musician 
in France and in the Bay Area. Her extensive orchestral experience includes the 
Orchestre Philharmonique of Radio-France (Paris) before moving to California 
in 1997, where she has performed with the Berkeley, Oakland, California, Marin, 
and Skywalker Symphony Orchestras, as well as Pacific Chamber Orchestra and 
Midsummer Mozart Festival. She also served as concertmaster with Livermore 
Valley Opera and Pocket Opera. An avid educator, she has taught in various 
music schools, coached youth orchestras, and organized community concerts. 
She is a Feldenkrais practitioner and currently applies this method at her private 
violin studio.

Pianist Margaret Halbig is in high demand as a collaborative artist in both 
the instrumental and vocal fields. She is currently Associate Chair and Voice 
Coach Managing Supervisor of the Voice Department at the San Francisco 
Conservatory of Music, where she frequently collaborates with faculty and 
student instrumentalists. During the summer, Halbig is a faculty collaborative 
pianist and voice coach at Taos Opera Institute in New Mexico and is also on 
faculty at the Vocal Academy at the San Francisco Conservatory of Music. An 
advocate of new and contemporary music, she has been the pianist for the new 
music collective Wild Rumpus since its inception and frequently plays with the 
contemporary chamber group Earplay. Halbig earned her DMA from UC Santa 
Barbara under the tutelage of Robert Koenig and holds performance degrees 
from the University of Missouri, Kansas City Conservatory and University of 
Evansville, Indiana. 

Leilehua Lanzilotti is a Kanaka Maoli composer, artist, and curator. By 
world-building through multimedia installation works, nontraditional concert 
experiences, and sound interventions, Lanzilotti’s works activate imagination 
around new paths forward in language sovereignty, water sovereignty, land 
stewardship, and respect. Lanzilotti crafts projects that uplift native knowledge 



and intuition, imagine indigenous futures, and encourage courageous and active 
listening. Lanzilotti was honored to be a finalist for the 2022 Pulitzer Prize in Music 
for with eyes the color of time (string orchestra), which the Pulitzer committee 
called, “a vibrant composition . . . that distinctly combines experimental string 
textures and episodes of melting lyricism.” Other prestigious honors include 
the Creative Capital Award, 2025 USA Fellow Award, and Native Arts & Cultures 
Foundation’s SHIFT – Transformative Change and Indigenous Arts Award.

Soprano Bryana Marrero is excited to return as a soloist with Ensemble 
for These Times. Her last performance with E4TT was presenting the world 
premiere of  T.J. Martin’s arrangement of Alban Berg’s Sieben Frühe Lieder. 
Marrero has been cast in such roles as Cleopatra in Giulio Cesare, Musetta in 
La bohème, and Ilia in Idomeneo. Previous roles also include Pamina and First 
Lady in Die Zauberflöte and Sadie in Slow Dusk. Marrero received a Bachelor 
of Arts in International Relations and Music from Tufts University. She grew up 
in Austin, TX, and lived in Madrid, New York, and Boston before moving to San 
Francisco.

Composer and sound designer Jaime Morales specializes in interactive music 
systems and seamlessly combining acoustic and electronic elements to create 
unique sonic landscapes. What he loves most about music is collaborating with 
anyone and everyone who loves what they do! Recent projects include video 
games, films, concert music, and even art installations, each providing their 
own unique challenges and methods of artistic expression and collaboration. 
His biggest source of inspiration is his cat: “She fills me with an admiration for 
life so profound it cannot be put into words.” Morales uses this inspiration to 
create rich tapestries of sound along with extraordinary collaborators.

Composer, saxophonist/vocalist, educator, conductor, and audio/video artist 
Stephanie M. Neumann is specifically interested in using psychoacoustics 
and spatialization to promote the musicality of objects and environments 
and in writing pieces accessible to different musical levels and ages. She is a 
member of the Sleight Ensemble and Port Townsend Saxophone Quartet, and 
has performed with groups such as Oak Wind Sax Quartet, Voci Women’s Vocal 
Ensemble, Mills Performing Group, Portato Portato, K Band, lucky dragons, and 
Lauren Baines Dance/Theatre. She has also acquired years of experience as an 
audio/video engineer, editor, and designer for music performance, video, video 
games, dance, and theater. Most recently, she has worked on various audiovisual 
projects for the Gabriela Lena Frank Creative Academy of Music and Ensemble 
for These Times.  She has an MA in Music Composition from Mills College, BA in 
Music from Miami University, and a Certificate from The Recording Workshop.  

Artist Profiles 



Artist Profiles 
The work of composer Sofia Jen Ouyang explores the expressive and 
philosophical dimensions of sound as a site of entanglement, identity, and 
being. She has received honors including two BMI Composer Awards, the 
John Eaton Memorial Competition, Riot Ensemble Call for Scores, Columbia 
University’s Douglas Moore Prize, and the Juilliard Orchestra Competition. A 
DeGaetano Institute fellow with Orchestra of St. Luke’s, Fromm Foundation 
fellow at Composers Conference, and 2025 Young Concert Artist composer-
in-residence finalist, her music has been performed by Ensemble Modern, 
JACK Quartet, Riot Ensemble, Juilliard Orchestra, New York Virtuoso Singers, 
and Wet Ink Ensemble, at Lucerne Festival, MATA Festival, Lincoln Center, and 
Frankfurt Oper. She is Music Director of Westside Chamber Players and a DMA 
candidate at Columbia University.

Stacey Pelinka enjoys performing a broad spectrum of classical music, 
especially contemporary chamber music. She is a longtime member of the 
Left Coast Chamber Ensemble, and a founding member of the Eco Ensemble, 
resident at UC Berkeley and CNMAT. Pelinka plays principal flute with San 
Francisco Opera’s Merola Program productions and the Midsummer Mozart 
Festival, second flute with the Berkeley Symphony and the San Francisco 
Chamber Orchestra, and piccolo with the Santa Rosa Symphony. As a 
freelancer, she has performed with the San Francisco Symphony and Opera 
as well as many other Bay Area ensembles. A certified Feldenkrais Method® 
practitioner, she has taught Feldenkrais classes for the musicians of the San 
Francisco Symphony, and her flute teaching has a strong somatic focus. She 
currently teaches flute at UC Berkeley and UC Davis, and has taught Baroque 
Flute at the San Francisco Conservatory. Born and raised in the Bay Area, 
Pelinka attended Cornell University and the San Francisco Conservatory, 
where she studied with Timothy Day. 

Pamela Z is a composer/performer and media artist making works for voice, 
electronics, samples, gesture activated MIDI controllers, and video. She has 
toured throughout the US, Europe, and Japan. Her work has been presented 
at venues and exhibitions including Bang on a Can (NY), the Japan Interlink 
Festival, Other Minds (SF), MoMA (NY), the Venice Biennale, and Dakar 
Biennale. She has composed scores for dance, film, and chamber ensembles 
(including Kronos Quartet and Eighth Blackbird). Her awards include the Rome 
Prize, Berlin Prize, Foundation for Contemporary Arts, MIT McDermott Award, 
the Guggenheim, and the American Academy of Arts and Letters.



About E4TT 
Winner of The American A4 Prize in 2021 for Chamber Music Performance, 
Ensemble for These Times (E4TT) consists of soprano/Artistic Executive 
Director Nanette McGuinness, cellist Megan Chartier, pianist Margaret Halbig, 
and Senior Artistic Advisor/composer David Garner. E4TT focuses on 20th 
and 21st century music that is relevant, engaging, original and compelling-
music that resonates with today and speaks to tomorrow, that harnesses the 
power of artistic beauty, intelligence,wit, lyricism, and irony to create a deep 
understanding of our times and the human condition. Women creators are 
an ongoing primary focus. E4TT has toured to NYC, Boston, LA, Madrid, and 
Krakow (Krakow Culture Festival), made its international debut in Berlin, was 
sponsored by the U.S. Embassy in Budapest for a four-city tour of Hungary, and 
since 2022 has produced a weekly podcast of conversations with marginalized 
creative voices, For Good Measure. The group has released five award-winning 
recordings, with the sixth to be released May 8 (pre-orders available 4/1), El 
Tiempo Latine.

Thank you for joining us tonight! Please complete the following survey for a 
chance to win E4TT’s newest award-winning recording, El Tiempo Latine: 
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