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Introduction Dr. Jack Dumbacher
A Mind in the Branches* Nicholas Denton Protsack
(b.1994)

Visuals by Emerald Holt

Nanette McGuinness, soprano
Hyunjung (Julie) Choi, percussion
Margaret Halbig, piano
Abigail Monroe, cello
Lalita Perez Acosta, double bass

Where the Sun Blazes Like an Immortal Being* Seo Yoon Soyoona Kim
(b. 1988)
Abigail Monroe, cello

Cameras, recording equipment, food and drink are not permitted in Conservatory performance halls.
Please turn off all cell phones and other electronic equipment before the performance begins.



Where Branched Thoughts Murmur in the Wind Eric Moe

(b.1954)
Margaret Halbig, piano
Mystery Milad Yousufi
(b. 1955)
Abigail Monroe, cello
HydroCosmic Echoes* Stephanie Neumann
(b. 1989)

Visuals by Stephanie Neumann

Hyunjung (Julie) Choi, percussion
Margaret Halbig, piano
Abigail Monroe, cello
Lalita Perez Acosta, double bass

-Intermission-

Shimmer* Vivian Fung

(b.1975)
Visuals by Mister WA

Hyunjung (Julie) Choi, percussion

4-Vectors* David Garner

(b.1954)
Visuals by Stephanie Neumann

Hyunjung (Julie) Choi, percussion
Abigail Monroe, cello
Lalita Perez Acosta, double bass
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a bridge between starshine and clay inti figgis-vizueta

(b.1993)
Margaret Halbig, piano
Umbra* Andrew Harlan
(b.1995)
Lalita Perez Acosta, double bass
The Path** Anping Chen
TAC Student Competition Winner (b. 2007)

Abigail Monroe, cello

* World Premiere
* Pre-recorded
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Nicholas Denton Protsack (b. 1994)
A Mind in the Branches

When you spy the cap of a mushroom in a forest, what you are actually
seeing is a mere fraction of the fungal organism that produced it. The
vast majority of the organism is comprised of mycelium - subterranean
tendrils that form vast networks beneath the forest floor. These networks
are not only what allow the fungus to propagate, they also act as an
integral player in the entire forest ecosystem. Specifically, mycelium
networks latch onto the roots of trees and other plant life, exchanging
some energy for essential nutrients the trees and plants rely upon to be
healthy. This symbiotic relationship runs deeper, however. By passing
nutrients through these networks, some trees and plants have evolved
a remarkable ability to literally communicate with one another: They
alert one another to disease and predation, and even assist one another,
altering their root structures to make space for growth, and sharing their
nutrients.

When musicians perform as an ensemble, they must form a collective
intelligence to produce a desired group sound. Sometimes this collective
intelligence can behave quite like an organic network, analogous to trees
and plants communicating through mycelium. In creating this piece,
| intended to realize a work of music that would bring this process of
collective intelligence to the forefront of the performance. Rather than
treating the ensemble as a homogenous unit that traverses a linear work
of music from beginning to end, the performers instead have their own
individual agency, their own ability to explore the score a number of non-
linear ways. However, in doing so, they will also encounter instances in
which they must work together, or musically communicate with one
another, or even behave as a homogenous unit for a moment, should the
need arise. In doing so, the performers become interdependent “trees” in
the ecosystem that is A Mind in the Branches.
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Seo Yoon Soyoona Kim (b. 1988)
Where the Sun Blazes Like an Immortal Being

Where the Sun Blazes Like an Immortal Being was inspired by “A919|
A1” (The Book of Life), a poem by SX|2t (Yu Chi-Whan, 1908-1967).
The poem describes a protagonist who strives to face their true self.
They go to a vast desert where the sun blazes like an immortal being,
and, amid enormous dunes and hot, dry wind, focus on their inner voice.
In the music, the cellist is the protagonist who strives to find their real
“voice,” wandering in the boundless desert, unable to make a real sound.
Instead, they make unpitched or over-pressured sounds, unstable pitches
(glissando, tremolo). As they get closer to finding their true self, the
texture becomes more grounded and profound.

Eric Moe (b. 1954)
Where Branched Thoughts Murmur in the Wind

Where Branched Thoughts Murmur in the Wind (2000) is an ethereal
meditative dance, melancholy in tone, inspired by the dance of the celestial
sirens of Greek mythology, creatures responsible for the music of the
spheres and for conveying the souls of the dead, so-called psychopomps.
The work was written at the kind request of the admirable pianist David
Holzman. | am very grateful for his interest and encouragement. The title
comes from Keats’ “Ode to Psyche.”

Yes, | will be thy priest, and build a fane
In some untrodden region of my mind,

Where branched thoughts, new grown with pleasant pain,
Instead of pines shall murmur in the wind...
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Milad Yousufi (b. 1955)
Mystery

Mystery (2020) was commissioned by Musaics of the Bay (Stay-at-Home
Symposium) and was inspired by the current events happening all around
the world in 2020. The sudden changes in time signature and mode
portray the current events.

Stephanie Neumann (b. 1989)
HydroCosmic Echoes

HydroCosmic Echoes is a soundscape exploration, using sounds from the
surface of Mars and the Pacific Ocean. Within the fixed audio you will hear
interplay between the space and ocean recordings, sometimes blurring
which is which. Performers navigate through the recordings, playing with
the balance between the chamber ensemble and fixed audio. Textures and
pitches within as well as additional elements will be performed by the
ensemble, accentuating the sounds already there and creating additional
sounds, culminating in an exciting new soundscape experience. This
piece resulted from my fascination with the unknowns, similarities, and
differences in ocean and space exploration, and my interest in letting
performers explore these sounds by using a combination of notated and
improvised music.

Note: | recorded the audio from the ocean in the fall of 2021 using a field
recorder and various microphones (shotgun, midside, hydrophone).
Locations include: Monterey, CA (Point Pinos and Fisherman’s Wharf)
and Gold Beach, OR. The audio from space was a set of sounds from
the surface of Mars, recorded by the microphone on the side of NASA’s
Perseverance Rover in February, 2021. Some have been slightly edited to
enable listeners to hear them.
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Vivian Fung (b. 1975)
Shimmer

Shimmer for one percussionist explores the beauty of found objects: the
instrumentation simply says “four very high resonant porcelain or metal
objects and three very low metal or glass objects,” giving the percussionist
the liberty to experiment and play. The very high shimmers played almost
like an improvisation are contrasted with the stability of a regular drone
from the low notes.

David Garner (b. 1954)
4-Vectors

Very simply put, a “4-vector” is a way of representing changes objects in
space undergo when both they and the observer are travelling at a significant
percentage of the speed of light. The changes differ when the objects are
travelling towards or away from each other. This concept springs from
Einstein’s Theory of Special Relativity, where the speed of light is a constant,
and is pretty much obsolete these days. However, the transformations of
the objects can be quite intricate. They are closely related to the much
more accessible audial “Doppler effect”, and visual “Red Shift.”

In composing this work, I initially tried to create a musical environment that
accurately represented the equations for a Lorentz Transformation. After
repeated attempts to do this, | settled on a much more straightforward
approach - a “relatively” straight approach, that is: the entire work is of
around 10 minutes’ duration and entirely palindromic, the second half
being a literal reversal of the first. The first half deals with a transformative
contraction, the second half with expansion as the observer (listener) and
the “object” move in relation to each other. The “object” here is the musical
“distance” (interval) of amajor second (major ninth) that separates the cello
and contrabass pitches, and the speed of light is represented by a constant
motor rhythm, mostly in the vibraphone. The resultant transformations are
accomplished in two ways: first by manipulation of sets of pitches shared
by all three instruments (using symmetrical pitch-sets), and second by
changing meters (patterns of rhythmic stress).
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It goes without saying that NONE of this explanation needs to be
understoodto enjoy the music! Thisworkis meant to be somewhatambient
and meditative in nature: to carry the listener along with it without trying
to direct or influence the experience. | am deeply indebted to Stephanie
Neumann for the whimsical visual accompaniment to 4-Vectors. The two
pairs of scientists converge and then expand outward again. At the start,
the pair on the left are Christian Doppler and Pieter Zeeman, who are
responsible for the discovery and many subsequent applications of the
“Doppler effect.” The pair on the right are Alfred Einstein and Hendrik
Lorentz, who developed the theories behind what happens in spacetime
when the speed of light is a limiting constant.

inti figgis-vizueta (b. 1993)
a bridge between starshine and clay

At its core, a bridge between starshine and clay is just that, a piece that
underlines the intersections between the binaries that create it. But
in connecting interactions between left and right hands, low and high
registers, or performer and instrument, those binaries are revealed to be
false - a bridge that joins, but also dissolves. The title and inspiration come
from Danez Smith’s “Summer, somewhere,” with reference to Lucille
Clifton’s “Won’t you celebrate with me,” and the title phrase revising a
line from Keats’ sonnet, “On Sitting Down to Read King Lear Once Again.”

Andrew Harlan (b. 1995)
Umbra

Umbra was composed in January of 2022 for Ensemble for These Times.
An exploration of the quietest elements of the double bass, the piece
emphasizes the bass as a quiet musical protagonist. A double bassist
myself, | wanted to develop the piece out of the musical gestures of my
improvisational language. As the title suggests, the piece is based on the
concept of darkness. It is also a piece for mourning: | imagine the bass as
a vocal instrument singing quietly to itself.
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Anping Chen (b. 2001)
The Path

For The Path | was inspired by the scientific visualization created by Luis
Calcada, who is an astronomer and artist - it’s a single shot from the ESO
Supernova to the end of the known Universe. Such a long journey got me
thinking about how small the world is in contrast to the greatness of
human beings exploring the vast unknown. My piece can be divided into
four parts, inspired by the process of a great adventure: uncertainty and
the unknown, optimism and faith, danger and fear, and finally, sacrifice
and success. | use a lot of synthesizers to create a moving, spacey texture
blended with melodic counterpoint of cello & piano to evoke different
emotions with changing chords. | choose different effects to make the
sounds interact with each other to get a sense of “finding the order in
chaos.” | would like to dedicate this piece to the great courage of the
astronauts and the explorers of outer space.
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Ensemble for These Times

Winners of The American Prize in 2021 for Chamber Music Performance,
E4TT consists of award-winning soprano and Artistic Executive Director
Nanette McGuinness, cellist Abigail Monroe, pianist Margaret Halbig, and
Senior Artistic Advisor and San Francisco Conservatory of Music faculty
member, composer David Garner. The group focuses on 20oth and 21st
century music that is relevant, engaging, original and compelling - music
that resonates with today and speaks to tomorrow, that harnesses the
power of artistic beauty, intelligence, wit, lyricism, and irony to create a
deep understanding of our times and the human condition. E4TT made its
international debut in Berlin in 2012; was sponsored by the U.S. Embassy
in Budapest for a four-city tour of Hungary in 2014; and performed at the
Krakow Culture Festival in 2016 and at the Conservatorio Teresa Berganza
in Madrid in 2017. E4TT has performed locally at the German Consulate
General, the San Francisco Conservatory of Music, Old First Concerts,
JCC Peninsula, Trinity Chamber Concerts, and Noontime Concerts,
among other venues. E4TT’s critically acclaimed recordings include
“Once/Memory/Night: Paul Celan,” which was released in 2020 in honor
of the centennial of this seminal 20oth-century poet, and won a Silver
Medal in the Global Music Awards. The group’s debut CD, “Surviving:
Women’s Words,” released on the Centaur label in 2016, was also
honored with a Silver Medal in the Global Music Awards. E4TT’s second
CD, “The Hungarians: From Rézsa to Justus” (Centaur Records, 2018),
features a cello duo by Hollywood movie maven and Hungarian émigré
Mikldés Rdzsa, along with works by three of his compatriots who perished
in the Holocaust; “The Hungarians” won a Gold Medal in the Global Music
Awards the year of its release.

Resourceful Mexican Double Bassist Lalita Perez Acosta is fascinated
with the double bass and its tonal qualities and has traveled around the
world learning about all the possibilities of expression through the double
bass. She has played in different chamber music ensembles exploring all
the double bass registers and repertoire. Her search for new tonal and
technical resources brought her to SFCM to study with Prof. Scott Pingel,
where she is enrolled in the first year of her Master’s degree.
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Anping Chenisamedia composer from Shanghai, Chinafocusing on scoring
for film and video games. He is currently a sophomore at San Francisco
Conservatory of Music in the Technology & Applied Composition Program.
He always tries to relate his music organically with the scenes, driving rich
emotion among the audience. His style is a blend of orchestral, electronic,
and jazz elements in a unique and recognizable way. He started his music
career by learning alto saxophone at a very young age, which inspired his
musical potential. After learning electronic music production in high school,
he decided that music was his future career direction. Anping studied with
professional music production teachers and was admitted to the San
Francisco Conservatory of Music. While at SFCM, he has discovered his
passion for scoring and that is his primary focus.

Hailed as a dynamic, versatile, sensitive performer, San Francisco-based
percussionist Hyunjung (Julie) Choi has performed with numerous
orchestras and chamber ensembles throughout the United States and
South Korea, including Camerata New York Orchestra, Aspen Music Festival
Orchestra, Eastern Music Festival Orchestra, Stroke Percussion Ensemble,
Manhattan School of Music Symphony, MSM Percussion Ensemble,
MSM Jazz Symphony, MSM Opera, MSM Musical Theater, San Francisco
Conservatory of Music Symphony, SFCM Percussion Ensemble, as well as
SFCM New Music Ensemble. Currently completing a Professional Studies
Certificate at the San Francisco Conservatory of Music, Choi’s primary
studies are with Jacob Nissly, Edward Stephan, and Jack van Geem.

Nicholas Denton Protsack is a composer and concert cellist, originally
from Kelowna, British Columbia. His creative works often explore
connections between music and the natural world; recent examples of
this include Into this Fracturing Land (2020), which was one international
recipient of the 2021 BMI Foundation SCA Awards, and the landscape-
inspired Vision of a Flaxen Sea (2019) for symphony orchestra, winner of
the 2019 James Highsmith Award. Protsack is currently undertaking a PhD
in Music at Victoria University of Wellington (New Zealand), studying with
composers Michael Norris and Dugal McKinnon. His other major teachers
have included David Garner (composition), Jean-Michel Fonteneau (cello),
and Jennifer Culp (cello).
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Jack Dumbacher is a Ph.D. biologist and Curator of Birds and Mammals at
the California Academy of Sciences. He specializes in evolutionary genetics
and ecology, poisonous birds, and avian chemical defense, and dabbles in
lots of other things related to birds and mammals. His work spans multiple
continents and includes research in Papua New Guinea, China, Namibia and
southern Africa, Galapagos and Ecuador, as well in the western USA. Work in
the Sierra Nevada has studied the impacts of fire on forest ecosystems and
involves developing tools for using automated recording units to survey birds
and using community food webs to assess forest health and resilience.

NYC-based composer inti figgis-vizueta writes magically real musics through
the lens of personal identities, braiding a childhood of overlapping immigrant
communities and Black-founded Freedom schools - in Chocolate City (DC)
- with direct Andean & Irish heritage and a deep connection to the land. Her
musical practice is physical and visceral, attempting to reconcile historical
aesthetics and experimental practices with trans & indigenous futures. The
New York Times speaks of inti’s music as “alternatively smooth & serrated”
and “slyly warp[ing] time,” The Washington Post as “raw, scraping yet
soaring,” and The Strad as “between the material and immaterial.” Upcoming
projects include new works for the Kronos Quartet, American Composers
Orchestra with the Attacca Quartet, and Roomful of Teeth in collaboration
with visual artist Rose Bond.

JUNO Award-winning composer Vivian Fung has a unique talent for
combining idiosyncratic textures and styles into large-scale works, reflecting
her multicultural background. NPR calls her “one of today’s most eclectic
composers.” Highlights of recent and upcoming performances include
world premieres for Edmonton Opera, Tangram Collective, Vancouver
Symphony Orchestra, Ensemble for These Times, trumpeter Mary Elizabeth
Bowden, Toronto Symphony Orchestra, American String Quartet, as well
as international performances with the Orchestre de Paris, Liverpool
Philharmonic, and National Forum of Music in Wroctaw, Poland. Passionate
about fostering the talent of the next generation, Fung has mentored young
composers in programs at the American Composers Forum, San Francisco
Contemporary Chamber Players, San José Youth Chamber Orchestra, and
Cabrillo Festival of Contemporary Music. Born in Edmonton, Canada, Fung
received her doctorate from The Juilliard School and is on the faculty of
Santa Clara University.
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E4TT composer and founding member David Garner won The American
Prize in 2015 for his String Quartet No. 2. Garner’s music has been
reviewed as “alluring” and “a heady and touching revelation,” and his
works have been performed nationally and internationally by artists such
as Susanne Mentzer, Catherine Cook, Crystal Philippi, David Krakauer,
and Matt Haimowitz. Garner’s opera, Mary Pleasant at Land’s End, is in
the final stages of pre-production. A faculty member in composition,
chamber music, music theory, and literature at the SF Conservatory of
Music, Garner is a member of BMI, American Composers Forum, and the
American Music Center.

Pianist Margaret Halbig is in high demand as both an instrumental
and vocal collaborative artist. On staff at the SF Conservatory of Music
since 2011, she regularly performs recitals and masterclasses and has
collaborated with many esteemed Bay Area musicians including mezzo-
soprano Frederica Von Stade, SF Symphony Principal Trombonist Timothy
Higgins, and SFS Principal Tubist Jeffrey Anderson. An advocate of new
music, Halbig is the pianist for Ninth Planet, an SF new music collective,
and a member of the wind-and-piano sextet Frequency 49. Halbig was
a Collaborative Teaching fellow at Interlochen Arts in 2017 and 2018 in
collaborative and solo piano and has been the pianist for Young Women’s
Chorus of San Francisco since 2014.

Andrew Harlan is a composer, bassist, improviser, and sound designer,
basedin Chicago. His music exists at theintersections of long-form ambient
music, experimental club music, dystopian sound design, chamber music,
and electroacoustic improvisation. Current and previous collaborations
include - Berrow Duo, Hallie Smith, Laura Bibbs, Sound Icon, loadbang,
Metropolis Ensemble, [Switch~Ensemble], Splinter Reeds, Radical 2, Eco
Ensemble, line upon line percussion, and The Wet Ink Ensemble. He was
awarded first prize in the loadbang Commissioning Competition, the
Boston Conservatory Sinfonietta Composition Competition, and was
selected as a Finalist for the BMI student composer awards and the Wet
Ink Large Ensemble Festival. Harlan has studied composition with Marti
Epstein, Steven Kazuo Takasugi, and Franck Bedrossian. Currently, he is
pursuing an M.A/Ph.D. at UC Berkeley.
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Multimedia Canadian artist Emerald Holt works in contemporary
immersive installation. With a background in painting and visual music
performance, she combines interactive technology to map the body to
create audio visual environments that explore the local landscape. Her
innovative research uses a variety of methods, including responsive
audio-visual processing with MAX/MSP, music composition, and 3D virtual
environments. Holt earned a BFA from the University of British Columbia
in 2018 and her MFA (interdisciplinary studies) at the University of British
Columbia, specializing in Visual Music and interactive technology. She
was awarded the prestigious Social Sciences and Humanities Research
Council of Canada Scholarship for her thesis and currently is a sessional
lecturer at The University of British Columbia, Okanagan Campus teaching
strategies in digital media and virtual worlds.

Seo Yoon Soyoona Kim is a composer based in Baltimore. Classically
trained in Korea and Russia, Kim’s music ranges from compositions
inspired by Korean traditional culture to improvised electroacoustic
collaborations. Recently, her music was performed by ensembles including
Bergamot quartet, Pique Collective, and Peabody Symphony Orchestra.
Last spring, with her composers’ collective CNSNC, Kim released the first
album, Hearing Stars, and presented her Astro-musical collaboration at a
Space Telescope Science Institute public lecture. Kim’s artistic mission is
to connect music with a broader audience, so she actively reaches out to
the community and collaborates with professionals from various fields.

Double bassist Yuchen Liu regularly plays with the San Francisco
Symphony, Oakland Symphony, Berkeley Symphony, Stockton Symphony
and the Napa Valley Symphony. She began her musical studies at age nine,
starting her professional training as a musician three years later at the
Central Conservatory of Music in Beijing. In 2008, she received a full
scholarship from the National University of Singapore, Yong Siew Toh
Conservatory of Music for her Bachelor of Music. Liu attended the Festival
Contrabass Kaleidoscope 2013 in Berlin, where she was invited to perform
as a soloist at the closing concert, and was the bassist for the Phantom of
the Opera World Tour in 2014 in Singapore.
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Soprano and E4TT co-founder and Artistic Executive Director Nanette
McGuinness has performed in 12 languages on two continents in over 25
roles with the Silesian State (Czech Republic), Opera San Jose (Opera in
the Schools), and West Bay, Pacific Repertory, Trinity Lyric, and Livermore
Valley Operas, among others. Solo concert engagements include Mahler’s
Fourth Symphony, as well as Shéhérazade (Ravel), Nuits d’étés (Berlioz),
Stabat Mater (Rossini), Requiem (Fauré), Gloria (Vivaldi), Lord Nelson Mass
(Haydn), Vesperae Solennes (Mozart), and Handel’s Messiah and Solomon.
Her CD of music by 19 th and 20 th century women composers, Fabulous
Femmes (Centaur) - which was called “perfect for the song recital lover”
by Chamber Music Magazine - features several premiere recordings.

Filmmaker Mister WA has been giving an original web-video voice to
many Bay Area artists for two decades. He is also honored to have been
co-managing E4TT’s ever-growing YouTube Channel, to which he has
been periodically adding performance and studio footage. Mister WA
was recently awarded “Best Documentary Award” by the SF Queer Film
Fest in 2021 for a segment from his project, “Children of The Cockettes,”
which is about the heritage today of the legendary troupe of the same
name that shaped San Francisco subculture.

Eric Moe has received awards from the American Academy of Arts and
Letters, a Guggenheim Fellowship, commissions from the Pittsburgh
Symphony, Fromm and Koussevitzky Foundations, and Barlow Endowment,
and residencies at MacDowell, Yaddo, Bellagio, Camargo, Virginia Center
for the Creative Arts, Millay Colony, Ragdale, Montana Artists Refuge, and
UCross,among others. Fanfare called his work “wonderfully inventive, often
joyful, occasionally melancholy, highly rhythmic, frequently irreverent,
absolutely eclectic, and always high-octane music. The New York Times
wrote, “music of considerable exuberance” and hailed his sit-trag Tri-Stan
as “a tour de force,” that “subversively inscribe[s] classical music into
pop culture.” Over ten all-Moe CDs are available numerous labels. Moe
studied composition at Princeton University and at U.C. Berkeley. He is
currently the Andrew W. Mellon Professor of Composition and Theory at
the University of Pittsburgh.
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E4TT cellist Abigail Monroe hails from New Mexico and holds a Bachelor’s
degree from the San Francisco Conservatory of Music in cello performance
under the instruction of Jennifer Culp. She has appeared as a soloist,
chamber musician, and large ensemble musician in venues across the
United States. As a San Francisco resident, Abigail performs frequently
throughout the Bay Area as both a classical cellist. She has served as both

Principal cellist of the SFCM Orchestra, as well as the Miami Summer
Music Festival Symphony Orchestra. As the winner of the Jackie McGehee
Young Artists Competition in 2019, Abigail was also featured as cello soloist
performing Elgar’s Cello Concerto with the New Mexico Philharmonic.

Composer, saxophonist/vocalist, conductor, and sound artist Stephanie
Neumann holds an MA in Music Composition at Mills College, BA in
Music at Miami University, and Certificate from The Recording Workshop.
Compositionally, she’sinterested in using psychoacoustics and spatialization
to promote musicality of objects and environments and composed for a
variety of soloists and small/large ensembles, including chamber group,
string, band, choir, computer, and dance. She is a member of the Si(e)ight
Ensemble and has performed/worked with groups such as Oak Wind Sax
Quartet, Voci Women’s Vocal Ensemble, Mills Performing Group, Portato
Portato, and Lauren Baines Dance/Theatre. She’s also worked on audiovisual
projects for multiple organizations and/or musicians, including the Gabriela
Lena Frank Creative Academy of Music and Ensemble for These Times.

Milad Yousufi is a pianist, composer, conductor, poet, singer, painter,
ethnomusicologist, and calligrapher whose work is deeply inspired by his
country and cultureYousufi was born during the civil war in Afghanistan,
when the Taliban ruled Afghanistan and music was completely banned. After
seeking asylum in the U.S,, he earned his undergraduate degree at Mannes
School of Music; he is pursuing a Masters degree at Brooklyn College.
Yousufi has composed for The New York Philharmonic Chamber Orchestra;
Refugee Orchestra Project; Kronos Quartet; Worcester Music, South High
Community School Brass Band, Terezin Music Foundation; Winsor Music;
and Trio Solisti,among many. He is currently Artistic Advisor for The VISION
Collective and joined the board of directors Musaics of the Bay.
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